Drawn from the McClung Museum
Artist Statements

Some of the prints in this exhibition include interpretations and/or representations of Native American artifacts and culture that would not be exhibited today in the McClung Museum of Natural History and Culture based on the University of Tennessee’s interpretation of the Native American Graves and Repatriation Act (NAGPRA). NAGPRA’s January 12, 2024 regulations "require museums and federal agencies to expeditiously repatriate Native American human remains, funerary objects, and cultural items to lineal descendants,” with “the full permission from the culturally affiliated Native Nations.” There is currently no consensus whether NAGPRA regulations would apply to artistic works that interpret or represent such artifacts. As such, the prints in this exhibition are protected by the principles or artistic and academic freedom and may not necessarily reflect the University of Tennessee or the McClung Museum.

	Artist
	Artist Statement

	Lynne Allen, Boston, Massachusetts, USA
	Bishop’s Cope/Ghost Shirt,
Etching and chine collé

In organized religions, vestments like the Bishop’s Cope are signs of authority. They serve to hide the personality of the man while highlighting his special calling, his “belief” in something unseen and greater than himself.

The Native American Ghost Shirt, sacred to certain factions of Lakota people, was thought to guard against bullets through spiritual power, protecting the wearer enough to actively resist white oppression. This “belief” was an effort to make things the way they were before the invasion of whites.
The Ghost Shirt and Bishop’s Cope share a history, utilizing the ornateness of their culture in their dress, and sharing a belief in a spiritual power.


	Ed Bernstein, Bloomington, Indiana, USA
	Mid-Century Baroque
Archival inkjet

I chose the Cut Glass Punch Bowl for my print. I have used glass on and off since 2003, specifically Murano glass, because of my long involvement with Venice and its history in this medium. I embed the bowl to create a new object and space using direct source material I have collected over ten years from various Venetian sites, including Murano glass fabricators, Venetian private palazzi, the Murano Glass Museum, and other venues where I have had permission to take photographs.

	Mark Bovey, Halifax, Nova Scotia, Canada
	…as we would walk over, and over…
Mezzotint, drypoint, toner etching, and spit bite aquatint with
relief and chine collé

Objects such as this Confederate canteen bear the surface scars of brutal field battles fought in and around Knoxville, by more than forty thousand soldiers in 1863–64. It’s carved with the Southern Cross, revealing one soldier’s allegiance. Made of wood, rather than the more durable tin Union flasks, the canteen symbolizes the depleted resources of the failing Rebel army.

After a �ierce 1863 battle at Chickamauga, Georgia, Union soldier Joseph Jones wrote his wife a sad account
of “brave boys” standing up “for the glorious old union	while many were to be heard crying for help as we would have to walk over.” By memorializing these together in this work, I am attempting to reconcile the effect of war on the human condition.



	Sean Caul�ield, Edmonton, Alberta, Canada
	Snake House
Mezzotint and chine collé
Mark Catesby’s Timber Rattlesnake is an outstanding example of scientific illustration from the Enlightenment, and reveals the artist’s keen sense of observation. In response to this work, I created a print that was decidedly unscientific in quality, and which turns more to the Romantic sensibility of artists like Francisco Goya and William Blake than to the scientific language of a naturalist artist.

I created a mysterious image in which the “snakes” are intended to have a shifting and open reading. Indeed, it is unclear if they are in fact snakes at all, or if they are merely plants and twigs which have been transformed into snakes by the anxiety of the viewer.

	Aaron S. Coleman, DeKalb, Illinois, USA
	Welcoming The Future You
Three-color lithograph 
My piece is inspired by the Australopithecus afarensis bust by John Gurche. Gurche states, “What I wanted to get into the face was a sort of wariness, as though the primitive little hominid is really encountering a human.” Inspired by this quote, I tried to capture the facial expression of the hominid, represent the object, and also pay homage to Gurche.

Superimposed is an altered comic, depicting a character I call “Modernman” and his battle against the “Ancient Ape.” I wondered how we would seem to the primitive hominid, but also how it would seem to us. Would we welcome our ancient ancestor or see it as a threat?

	Sydney A. Cross, Pendleton, South Carolina, USA
	Extinction
Lithograph

In selecting the Mastodon Mandible from the McClung Museum collection, I was aware that I would be using it as an opportunity to memorialize the slaughter of a legendary Bull elephant called Satao.
Though living in the protected Tsavo East National Park in Kenya, Africa, Satao sadly became one of thousands of elephants slaughtered around the clock for profit by poachers. It seems inevitable that the African elephant will become as extinct as the mastodon if something drastic is not done.

	Deborah Cornell, Boston, Massachusetts, USA
	Place/Trace
Archival inkjet print on Rives BFK 
I considered two objects from different times and locations, each an evocation of natural pattern. One was an artifact of daily existence—a scanning electron microscope image of a burned fragment of giant river cane—probably used as a torch. The other was an Aboriginal bark painting by Sam Yilgari, thought to be an image of bird tracks along the shore, possibly of the pied oystercatcher which nests and feeds at the tideline at Milingimbi.

In thinking of their commonalities and why they are found in a museum together, it occurred to me it was because they were both touched by the human hand some time ago—and therefore of inffnite interest to other, later humans.



	Maggie Denk-Leigh, Cleveland, Ohio, USA
	Freshwater Mussel Shells
Lithograph on Rives BFK 
Shell collections conjure up memories of walks on the shore and time spent with family. Little time might be spent considering their importance as natural biological filters, cleaning our lakes, rivers, and streams. Even less time might be spent reflecting on their economic impact supporting both the local button and pearl industries.
Research revealed the waterways of Tennessee once harbored the most diverse and abundant assemblage of mollusks known in historic times. Mussel shells were once the primary source material for buttons in the textile industry, but ultimately were replaced by the invention of plastics.

	Mark Dion, New York, New York, USA
	Phantoms of Lost Museums
Three run lithograph
While I selected a tapir mandible for my investigation, I was interested in the uncanny quality of objects at the McClung Museum. The fossils, weapons, decorative, and ethnographic objects detailed seemed utterly untethered from their context. How had they come to settle at the McClung? What other collections have they once belonged to and how had they become so orphaned?

It brought to mind my work with The Jenks Society at Brown University, a club of museum enthusiasts dedicated to the investigation of lost museums, named after a natural history and ethnography institution disbanded and discarded by the University. My print, produced with the support of artist Beauvais Lyons, is a meditation on lost museums and orphaned artifacts.

	Holly Greenberg, Syracuse, New York, USA
	The Collector
Lasercut on archival museum board 
Similar to the 1930s archaeological excavations that provided the McClung Museum’s foundational collection, my work strives to uncover what lurks below the surface.

The McClung family provided the bequest that helped found the museum. My print reveals an interior of the McClung home, which challenges the ideals associated with the Victorian façade. The notion that the 1903 painting by C.M. Coolidge of Dogs Playing Poker would be hanging in the attic of the patriarch of the McClung dynasty is a farce that brings to question the hierarchy of high and low art as it pertains to the collector, and the value systems used to codify the objects worth preserving.

	Fred Hagstrom, Saint Paul, Minnesota, USA
	Photo of Ascension de la Grande Pyramide
Screenprint
My piece is based on a photograph of western women being guided up and down the steps of the pyramids in Egypt. I chose this because I am interested in how archaeology, even of the amateur variety, has affected our understanding of the world.

The westerners in the photo are curious, interested travelers making a dif�icult trek when tourism was probably minimal and fairly rigorous. The guides make their efforts as easy as possible. It was no doubt good work for them, despite being an odd meeting of cultures. While the pyramids freeze a moment of time in stone, photographs like these do the same for a more recent era.



	Adrianne Herman, Portland, Maine, USA
	Raveling
Water-based crayon transfer monotype 
The woven geometric pattern on the Ibis Mummy reminded me of marquetry I have admired in corners of older wooden floors. Whoever crafted this object took great care wrapping the body inside, as evident from the consistently proportioned fabric strips. I strove to create prints reminiscent of the mummy’s texture and color.
The stains on the object could have resulted from a museum ceiling leak or the decomposition of the body inside. Waterbased crayon transfers created the potential for damage through handling by even clean hands. In honor of this object and life’s temporality, my contributions are fragile and fugitive, but hopefully warrant attention.

	John Hitchcock, Madison, Wisconsin, USA
	Kaku
Screenprint
The Comanche word kaku can be translated as “grandmother.” My Kaku, Peggy Joy “Pohoxicut” Reid, was a beadwork artist and tribal singer who lived on Comanche tribal lands in the Wichita Mountains of Oklahoma. As a child, she asked me to design floral patterns and geometric shapes for her beadwork designs. This is how I learned how to draw.
The floral patterns from the Great Lakes Tribes of the Midwest deeply influenced the Southern Plains. I chose the beaded Ojibwa Apron because of this history and encoded memory of pattern, symbolism, color, and abstraction. My recent work often includes interpretations of stories told by my grandparents, and abstract representations influenced by beadwork, land, and culture.


	Emmy Lingscheit
Urbana-Champaign, Illinois, USA 

	Lapse
Lithography and screenprint 

What caught my attention in this photograph was the sense of layered time in the repeated pattern of wall-trench foundations superimposed over one another, and the ghost structures that these archeological remains imply. They advance through centuries as they spread across the ground plane. Their makers are long gone. 
The human figures in the photo, now long gone themselves, work to bring knowledge out of the ground before it too is inundated, lost, transmuted into electricity. The stacked, vertical composition of the corresponding print, as well as the Ukiyo-e inspired wall of water sweeping in, reinforces this sense of shifting landscape and unstable time. [Ukiyo-e are Japanese woodblock prints that were popular in the seventeenth to nineteenth centuries.] 


	Beauvais Lyons, Knoxville, Tennessee, USA
	Goatman Pottery Lithograph
I selected this unusual earthenware pitcher because of its “goat-man” subject. In addition, the form is so exaggerated, with an absolutely crazy handle, that it is hard for me to imagine anyone ever using this object, 
except on the rare occasion that one needed to serve a glass of wine to a satyr.

Artifacts tell stories, and I am always interested in imagining a larger context or history for this object. Reflecting the forms and colors of the original pitcher, my print presents a seal for an imaginary late nineteenth century pottery workshop located not in Italy, but in Rome, Georgia.




	Phyllis McGibbon, Wellesley, Massachusetts, USA
	The Bird Knew (for W.S. Merwin)
Mixed media print
Relatively little is known about the Chancay people who wove fine interlocking patterns such as the textile at left sometime between AD 1100 and 1450. The W.S. Merwin poem “From the Gray Legends,” excerpted below, provided an important touchstone as I worked in response to this textile fragment, which found its way to Tennessee from the middle coast of Peru.
“and Minerva wove in the daylight from daylight
and she knew where the threads were going in their stories
some of them some of the time
and she claimed that she always knew Arachne claimed nothing
Arachne did not have to know she could wait
even when she was forgotten”

	
Ayanah Moore, Chicago, Illinois, USA
	
Feature
Silkscreen 

Feature is a silkscreen print that references the Planview Drawing of a Prehistoric Village from the Mississippian Period. This artwork borrows text from a listing of abbreviations within the legend of the document. I have reprinted the words: feature, burial, pit, stone pile, ash pile. I am interested in the imagery conjured by this text. For me, these words suggest evidence of transformation of site and potentially of the body. 


	Althea Murphy-Price, Knoxville, Tennessee, USA
	Perfect Works
Lithograph
Mourning jewelry, or hair work, was popular during the Victorian era, and used to make wreaths, rings, necklaces, and many other pieces of sentimental value using human hair. I have long found interest in hair’s role as a signifier of human and cultural identity.
I’m enticed by hair’s complex form and amazed by the labor and skill that it took to create this intricate and beautiful piece of jewelry. To give equal importance to the material and object, I chose to create a print also using hair as an expression of labor, commitment, and obligation.

	Dennis O’Neil, Washington, DC, USA
	Bird of Paradise Redux
Wax and pigment screen print on Arches 88 
In the book Kingdom Under Glass, author Jay Kirk presents the story of genius taxidermist Karl Ackley and his journey from “stuffing thousands of native and exotic birds for the insatiable fashionable hats and curiosities market” during the early twentieth century—to becoming a leading naturalist and environmentalist.

My selection from the collection is Six–plumed Bird of Paradise. Not mentioned by the museum was that this print would garner not only wide public exposure and popularity, but perhaps have a negative effect on the bird population itself. This is where my print enters the discussion.



	Endi Poskovic, 
Ann Arbor, Michigan, USA
	Winter Landscape with a Monument
Twenty-one color woodcut from five plates on Kozo Washi
A Karamojong Headrest/Stool is depicted in my color woodcut as a massive abandoned structure situated inside an altered and haunting landscape. The representation of topography in this case is loosely based on images of the country of my birth, Yugoslavia, present day Bosnia and Herzegovina.

This hybrid blend of personal and found imagery in my print creates an amalgam of possibilities allowing the viewer to peer into the window of an imagined environment that is at once recognizable and simultaneously abstract. Resisting the possibility for logical classification, in my print the unfamiliar becomes almost tactile, while the familiar provides a handhold on reality.

	John Risseeuw, Tempe, Arizona, USA
	Ptero Lives!
Relief and letterpress on Canson print paper
Present on the ocean floor that was West Tennessee seventy million years ago, Pterotrigonia thoracica presents us with marvelous physical evidence of the fabulous development and evolution of our planet. By recognizing this ancient object as State Fossil, Tennessee confirms the science that continues to unearth our past. It is the beauty of this science that drew me to the object and informs my print.

Like many forms in nature, mollusk shell structures are governed by the mathematics of the Fibonacci Sequence and the Golden Mean, here referenced in diagrams. “Ptero” and its cousins, found in the engravings of old publications, show the beauty of both science and nature. My accompanying poem responds to that beauty in perspective.

	Geo Sipp,
Kennesaw, Georgia, USA 

	What!?
Silkscreen and digital print 

The term “effigy” can refer to a crudely depicted form, representing something or someone familiar. Figures being hanged or burned become a ritual of celebration. Historically, effigies may have had specific meanings representative of guardian spirits or protectors. 

I’m interested in the effigy as an incongruous symbol, a representation with no particular implication. In our culture it becomes a metaphoric object that suggests the direction of our emotions 


	Tanja Softić, Richmond, Virginia, USA
	Crinoid
Aquatint, etching, drypoint, photopolymer etching 
Crinoids derive their name from Greek word krinon, or “lily”, but they are animals, not plants. The ones living today are often called sea lilies.

When I first saw the Mississippian Crinoid Fossil from McClung Museum collections, it looked to me like a relief on a sarcophagus, a figure laid to rest, something that turned inward, put all of its fingers together and formed a protective fist around itself. I imagined this petrified form live, opened and unfolding, soft and
flexible in the current. Unfolding, radiating and flowing, then turning inward, turning into stone.

	Ericka Walker, Halifax, Nova Scotia, Canada
	Agriculture and Commerce
Lithography and silkscreen 

On a list of historical artifacts, A Southern Aristocrat stood out for its air of romantic myopia. Advertising the standards of a white American lady of privilege at the turn of the century—a sense of expected beauty, of poise, of social milieu—her portrait also tends to terminate the existence of that anonymous woman, cementing her in the past.
A more contemporary read is that both as image and discrete object the painting acts, through its exclusivity of medium, to obscure the less-glamorous social, industrial, agricultural, and racial realities orbiting A Southern Aristocrat’s regional existence. I felt printmaking, the workaday cousin of painting, could reintroduce her to the present, where she must still surely reside.



	Art Werger, Athens, Ohio, USA
	Pastoral
Color etching and aquatint 
There is a visual connection between the appearance of a quilt and the aerial landscape of the rural Midwest. Both are a patchwork of individual intentions woven into a pattern of eclectic balance. My inspiration for Pastoral was the Crazy Quilt.

It immediately reminded me of a pair of patched jeans that saw me through art school in the 1970s. Or perhaps it looks more like what would have resulted if Jackson Pollock had chosen to work with a sewing machine. What first appears as chaos, eventually reveals order, pattern, and structure.


	Koichi Yamamoto, Knoxville, Tennessee, USA
	Korwar
Copper engraving
The peoples of the coasts and islands of Cenderawasih Bay in northwest New Guinea formerly created korwar, figures that portrayed recently deceased ancestors. Korwar images served as supernatural intermediaries, allowing the living to communicate with the dead, who remained actively involved in family and community affairs.
When a family member died, his or her relatives summoned a carver, typically a religious specialist, who created a korwar and enticed the spirit of the deceased to enter it. The korwar would stay with the decedent’s family and they would consult it before making any big decisions.


	Melanie Yazzie, Boulder, Colorado, USA
	Memory of Ahousaht
Lithography and relief printed on handmade paper 

In my twenties, I came to know a family near To�ino, British Columbia who sent me to Ahousaht, a village inhabited year-round by the Nuu-chah-nulth nation. When I arrived at this beautiful place, the CB radio announced my arrival to the whole village.
People watched from their windows and greeted me, a Navajo Woman. A great variety of the food was gifted. It was like something out of a dream. I chose the Northwest Coast fish hook for my print because of this experience. It is printed on handmade paper from Japan—another fishing community.

I am of the Salt Water Clan born for the Bitter Water Clan. My maternal grandfather’s clan is Edgewater
My paternal grandfather’s clan is Red-Streak-into-the-water In this way I am a Navajo Woman.




